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Creative Writers’ Course Outline 
 

The Creative Writers’ class exists as a means of publishing the Saint Mary’s literary magazine, 
PARADOX, and of creating a supportive, collaborative creative writing community on campus.   
 
You will play with your writing, completing many casual pieces, as well as working toward two 
more polished final projects.  Discussion of submissions to the literary magazine provides a 
context for general discussion of style, technique, and mechanics.  Oral contributions to the class 
are required, as is reading your work for discussion and feedback.  This is not a writing 
mechanics course; grammar is only discussed as it relates to message.  
 

 
 
PARADOX Mission Statement  
It’s the classiest non-class class  
Ruled by the majority 
Where editors have seniority  
Though everyone takes their own stance 
We really do give every piece a chance 
If you want to think outside the box 
You must read your PARADOX.  A poem. 

 
 
Class meetings generally follow the following format: 
  
1.  A brief reading (a poem, quote, or short piece of prose) upon which we can reflect, and the 
opportunity to clear our minds of daily stress and clutter. 
 
2.  A creative writing exercise to generate ideas and provide rough draft material for later 
revision.  Normally, we do some brainstorming, read a model (see #1), and use both as a 
springboard for our ideas. 
  
3.  The option to read/share the results of those creative writing exercises. 
  

PARADOX is an academic class, not a club, and as a result, you do need to be at each 
“meeting” and you will earn a grade on your official transcript for each semester.  Class 
meets during Z-Block (from 2:20 to 3:25) on one of the two days.  The course is a full-year 
and you will automatically be enrolled for both semesters.  I cannot emphasize this issue of 
attendance fully enough.  You may not miss this class, even for other academic reasons (i.e. 
to take a test, attend a review session, talk to a teacher, work on a group project) or for other 
student activities (i.e. to go to a club meeting).   A missed class that is not an excused 
absence is a “cut” and will be treated as such.   



4.  The reading aloud of pieces submitted to PARADOX for potential publication in the 
magazine. 
 
5.  Discussion and eventual decision-making on those submissions. 
 
6.  Distribution of cookies occurs throughout the class period. 
 
There are, however, a number of special formats which will alter our routine by replacing all or 
some of the activities above: 
 
1. You Do It/ Workshop:  2 times per semester.   

For the “You Do It” portion of class, each member of the class will bring a piece of 
published writing to share.  You will have a focus, which might be a genre (like song 
lyrics) or a topic (like revenge).  You will read in small groups, discuss each person’s 
contribution and select one to develop into a writing prompt.  Important:  On You Do It 
days, students bring the cookies! 

 
For the “Workshop” portion of class, you will bring a piece of writing you are working 
on and would like to develop.  You will share this piece with an editor-led workshop 
group so that you may receive constructive feedback.  Before the close of class, you will 
need to complete a written-reflection about your work and the peer review process. 

 
2.  Submission Circles:  Approximately 2 times per semester.  When we have a significant 
number of submissions to work through, we will split into two groups, led by your editors, and 
read through submissions in those smaller groups.  During this time, I may meet with you 
individually about your ongoing work. 
 
3.  Editors Rule: 2 times per semester.  The PARADOX editors will lead you in one or more 
writing activities and thus, on those days, the class format and use of our time will be up to them. 
 
 
Attendance 
It is essential that you understand that this is a class just like any of your others here at Saint 
Mary’s (English, math, etc.) and, just as for those classes, once you have enrolled, it is not your 
choice or decision whether or not to be here.   
 
You must be in Room 321 by 2:20 every class period.  That’s a 5 minute longer passing time 
than the official one because of my great beneficence.  If you are coming to class after 2:20, 
bring a pink slip from the main office.  Please do this as a matter of course rather than coming to 
class and making me send you back.   
 
If you are absent, please bring a pink slip to me to excuse your absence.  In any case, you will 
need to go to the office to get your absence excused, lest you find yourself in detention. 
 
Based on the Saint Mary’s policy for credit/non credit for courses, more than 4 absences in the 
semester may lead to a non-credit.  (For the fall semester, there are a maximum of 12 absences 
allowed for a course that meets 4 times per week.  We meet once, thus, 4 per semester is the 
same percentage of missed class time.) 
 



Deadlines: 
Because we only meet once per week, it may be difficult to keep in touch about deadlines or last 
minute changes to our schedule, especially if you have been absent.  If you are absent it is your 
responsibility to find out what you need to do to make up your work. 
 
PARADOX (The Literary Magazine): 
There may be times during class when you are asked to help with tasks related to the literary 
magazine.  Such tasks range from the mundane (counting and bundling issues) to the sublime 
(planning themes and/or activities).  For those students who are interested in becoming more 
intimately involved with PARADOX, the literary magazine and perhaps eventually becoming an 
editor, you may attend the weekly editorial meetings Fridays at lunch.  We are also always 
looking for help with magazine distribution when issues come out and with lunchtime activities 
to help promote the latest issue. 
 
Grading: 
Required Submissions:    20% 
You-Do-It/Workshop:     30% 
Reading Aloud/Participation in Discussion:  20% 
Portfolio:      10% 
Collaborative Project:     10% 
 
It is against the philosophy of this course to differentiate students or to assign course grades 
based on current writing skills.  Rather, success is available to any student who fulfills his or her 
course responsibilities and actively engages him or herself in the pursuit of creativity, fun, and 
improvement in writing.  It is also against the philosophy of this course to assign an “A” grade to 
a student who does not demonstrate exceptional interest, effort, involvement and/or achievement.  
The “A” student in Creative Writers’:  

 Attends class regularly, with no unexcused absences, and no more than 2 excused 
absences. 

 Turns in the two required submissions on time.  Turns in additional voluntary 
submissions. 

 Comes prepared with portfolio assignment on workshop days and selections for “You-
Do-It” on the assigned dates. 

 Volunteers frequently to read the work of others aloud. 
 Works well in class and maintains his/her focus during weekly writing activities. 
 Volunteers to read his or her work aloud more than the required minimum of twice per 

semester. 
 Participates actively and regularly in class discussions, going beyond the suggested 

minimum of once per period. 
 Offers quality comments which are truly constructive. 
 Saves and organizes his/her writing. 
 Demonstrates growth and improvement, especially by means of the semester portfolio. 
 May help with the publication of the magazine outside of official class hours. 

 



Submissions 
You need to turn in 2 pieces of writing to me per semester.   These will be read anonymously at 
one of our meetings (unless you want people to know you wrote them) and considered for 
publication in the magazine.  You may submit a short story, poem, essay, rap/song lyrics, 
memoir or any other written piece that fits the magazine’s format.  These pieces will not be 
graded, but they should be pieces which show your growth and development as a writer.  In other 
words, they should be pieces on which you have invested time, thought, and energy.   If your 
work seems hastily done, or if it is clearly “first-draft fiction” your grade may be lowered.  I may 
also require you to turn in a new submission.  Turning in your submissions on time is crucial, not 
only for your grade, but also for the timely production of the magazine.  Please understand that 
there are not many required assignments for this course, so missing even one or turning one in 
late can adversely affect your grade.   
 
*You are free to turn in more than two submissions per semester and may turn them in at any 
point during the semester; these required submissions are the minimum level of contribution.  
 
You-Do-It/Workshop 
For more details here, please see the descriptions above. To succeed here, come to class prepared 
with your own writing and your published piece to share.  Both must be printed out and ready at 
the beginning of class to be considered as on-time. You must also participate actively in the 
discussion of your work and the work of your peers. 
 
Reading Aloud/ Participation in Discussion 
You may volunteer to read the published work of other writers and/or the submissions of your 
peers so that they may be considered for publication.  Beyond that, you should volunteer to read 
one of your own pieces of writing aloud in front of the class a minimum of two times per 
semester.  This class is a community of writers and, as such, you are required to participate in the 
development of other writers by offering feedback on their work and involving yourself in 
discussion about class materials.  You should strive to contribute to class discussion in this way 
at least once per class period.  More is great.  Quality of feedback is key:  it is essential to be 
constructive without being abusive.  Neither “empty” praise nor blame advances our discussion.  
General attitude, attention, and enthusiasm are also factors in this aspect of your grade.  
 
Portfolio 
This assignment is an ongoing one for the semester.  You will have 2 options: 
 
Option A.  For this option, you will need to save all the writing we do in class and, at the end of 
the semester, choose certain pieces to revise and develop. 
 
Option B.  For this option, you will work on a longer, ongoing piece of writing in your choice of 
genre and develop it by adding length. 
 
Both options will include a self-reflection and a peer evaluation. 
 
The goal of this project is show growth/improvement over the course of our four months 
together. As well as to think about your writing in a deliberate way. 
 
 



Collaborative Project 
For this project, you will team up with another student artist on campus, but someone in a 
different artistic field.  You will have your choice of drama, music, dance, or visual arts.  You 
will work together to develop a piece in which each of you is inspired by the other and in which 
the final product shows elements of both genres.  
 
 
Important Deadlines for the Semester 
9/14  Editors Rule#1  
 
9/23*  You Do It/Workshop #1   

Project Proposal Deadline:  Portfolio and Collaborative Project 
*Note:  Class meets on Thursday this week. 

 
10/5  Submission #1   
 
10/19  Collaborative Project Check In #1 
 
11/2  You Do It/Workshop #2 
 
11/9  Submission #2 

Editors’ Rule #2  
  
11/16  Collaborative Project Check In #2   
 
11/30  Portfolio Due/Peer Evaluation 
 
12/7  Collaborative Project Due/Peer Evaluation 



 
 
 
 
 

Course Outline Sign-Off for 
Creative Writers’ 

 
 
 
 
By signing below I acknowledge and accept the following: 
 

1. I have read and understood the Course Outline. 
2. I am interested in exploring and improving my writing and pledge to participate actively 

in class activities and discussions. 
3. I understand that an A is for exceptional involvement and performance as described in the 

Course Outline and that if I only meet the minimum requirements for the class, I do not 
merit an A. 

4. I understand that I cannot miss or be late to this class unless I have the absence excused 
by a parent or guardian.   

5. I understand that #4 applies even if I have a “good reason.” Examples of reasons that 
might seem worthy but which do not excuse an absence are:  

 making up a test. 
 working on a group project. 
 talking to a teacher. 
 participating in set up for a school activity. 

These examples are not meant to limit this provision of course policy but rather to 
illustrate it.   

6. I am aware that being disruptive in class, missing more than 4 classes (excused or 
unexcused), and/or failing to turn in submissions and/or workshop pieces may lower my 
course grade to a D or an F. 

 
 
 
 
 
 
_____________________________________ 
Student Signature 
 
 
 
 
 
 


